[ ETS TAKE THIS ANGEY WALK MUCH FUBTHER -
THIS IR THE KIND OF THING ART BAEBITT PID ALl HIS LIFE - MAKING IMPORSIBLE MOVES LOOK

CONVINCING 20 BELIEVABLE, He'D SAY, “BE A LTTHE BIT TRUTHFUL.

Sc 1T DOESNT JUST LCOK HIKE ONESTER REPEATING WE Si IGHTLY CH.ANGE The SULHOWETTE
SN fhe 240 CONTACT{ #15) SO THE COUNTER ARM POSITIONS ARE DIFFERENT FROM CONTACT 7 1,

ON The CONTACTS ﬁ& BACK LEG IS 'BROWEN AND Tie FooT SWIVEMED BACKIARDS.
HE'S ON TWCS — EACH STEP TARING 14 FRAMES .

, SR TO #,
PASS FOS. EXTREMET 15 PASR FEe, EXTREME

EXTREME 7 L

CONTRCT

BArik ARCH REVERPSER o PIFFERENT ARM POSITION EACK ARCH FooT BACKWARES aud EBACK
FROM THE FREVMICUS CONTALT ERFVERSES ARCH REVERRES YET AGAN

_ | - BACK ARCH REVERSES, AGAIN
EPEAKING The. FIEST STEP DOWN FURTHER —
Fass fes, .
f = 5 7 G /1 I3 /s

(JUST ANINETIN)  HAND "BREAS ARWEREARS AR ST BRoKE FOOT SIWIVELS BACK, BT FALS AS ifE
“ Buir ISATITS MIGHEST  CONTACTS GEOUIND.

BACK ARCH EEVEESES.  BODY TWISS AWRY
FCOT SOLE FACES AlesY FEOM US
RO US . CLOIEST Fooy iS

NCW e OPROSITE STEP - BoTH LEGS GG STRAGIT  ON BACKWARDS
| PASS RS, L,
15 17 /9 2y 23 25 27 Brek o /)

AND The FooT SWIVELS BACK EARMER —THE REST OF The FATTERN IS7he SAME.

The ARM SWING Roesnt Bresk
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LETS SIMPLY CHANGE he T(LT OF ~The BOPY OMWF?#‘S%W&FOSMN -
f;:?*n Es)
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s,

.l"'.'f.‘—- .
I __..Ing--"I

a\\‘rifr:-“&ﬁ NOTHING LIKE TRYING ”‘?

INNUMERARLE POSSIBILITIES EXIST,

WE'RE NET COPYING HIFE, WERE MAKING A COMMENT ON [T- o

AND |F We MAKE A MISTAKE, WHO c;f#,f—z;:":?? ITS JUST A TEST. /‘}M(@ The QJQEEWWS

AND TEST AGAIN. HALF e TIME WE LI FALL ON OUR FACES - BUT The OTHER. HALF
OE e TIME (T'L1. WORIK AND BE NEW.

HEZES A RULE BREAKER -

4 BOW-

ERREAK I DOWN | 5 9 i2 17

LECCED FURTHER
PERSDN ADDING (N » 7
5 AP IR 1 Q
LiKE “f
THIS - - [ |

FooT FeNT

CUTWAR DS
STRAGHT L ONI3
BAK LEE 48 , _

AND WE HAVENT DONE ANYTHING W (TH The HEAD OR ARMS . MANRE W (TH SUCH ACTIeN
ON T FEET WE SHOULD KEEP The ARMS  8ud HEAD VERY CONSERVAT(VE - MAYEE, JAYBENOT
THIS WILL WCEBK. ON TWOE - BUT BE BETTER WITHONES ADPED BECAUSE of The BROAD CPACINE
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O MAYEE  LIKE
GROUCHD «TiLe
4 PASSINE

P ritoN
NEVER, 1
STRAIGHTENS
ﬁ__ .

NOW
LETS START
A TWIST
THINGS -

FoOT LANPS
- TWISTED iN Tke

NP OF ON BAGK WARDS

VALIATION
W THE SAME
LORT OF THING —

el FoR
SEQUND
THIS AAY

CLOSER
up




Lers Kl FoolG WITH HOW The FROT &ES DOWN -

| UP
up | b oW

j.u""\

T o TAND IN G FoCT SWIVERS e

NO HUMM Could PO (T BUT IT WORKS CONVINCINGLY -
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ARM MOVEMENTS ToGer MFE
CAN BE BROAD BT
OR PRACTICALLY E‘ Ej*éiﬁg
ANON ~EXISTANT - g WAY
i'?- ou Mﬁi .{E:f:'r.
OFF i 8 : i! | VAV i
PARALEL - 7 DONT MOVE MATRE JusT FRON
NICT Hle HAN DS HRERE 10 HERE
T ! | Iﬂu@;{ PN
\_Tﬂﬁrf{i Fiﬂ—':ET" i 1
0 iy
TWIST e
,_,EL& PHU\J DS P b A - 2
I' \EL .:?F V.J'-'
&
NGTJNLF b N
PEOFILE
A
SRy e
HOW ABCUT Tl ARMS - |
P e AN O SAME THNG
i il | WITH A DONN
PASSING AHD DOWN S~
oOC TN — - ON i EXTREVES . POSITIO
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HOW ABOUT HAVING
The ARMS RIGHT UP
ON The EYTREMES
Jud The.
ARME RIEHT DDWN
outhe
PASSING
POS (TIoN

“WHICH 15
ALEG PN

: K"“x
HERES A TAUNTY WALK \Y

DONG JUST THAT - AND A LOT OF Tue THINGS WE'VE BEEN TAHAING ABOUT: - BELT LINE, SHOULDERS OPPESE HIPS -
TIETING a0 DELAYING HIZAD TWISTING FEET - REVERSING ECDY
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Héﬁiﬁi’i AN ADAPTATION OF A SUPERBLY ANIMATED FLAMEOYANT ARM SWING —
BEEAKING The JOINTS HKE MAD -

2488 TS,

- THE JOINTS
/O WHATEVER You
\RW;@NT TO CAL- 1T

IS SECOND NATURE

G THE EXPERTS.

O, You HAVE T mmﬁr"
EVE:FE}’ By KNOWS ;ﬁﬁﬁ

¢
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/
| WANT TO CLOSE OFF ON WALKS WITH THIS EXAMPLE OF A 'MILT KAHL TYPE STRUT.

!
IN IS CAREER HE ANIMATED MANY ENERGETIC SUPERDPTIMISTIC 'CAN DO” WALKS. 1VE ADAPTED
on) COMEINED SEVERAL OF THESE INTO A COMPOSITE ONE ((USING A GENERIC FIGURE - NOT A CHARACTER )
- A WAQUETTE TD SHOW The WORK PROCESS OF A MASTER.  ITS CERTAINLY NOT 7O PROVIDE YET
ANOTHER. FORMULA, BUT AS AN INSIGHT INTO HOW A MASTER WORKS 2u) THINKS - HOW HE STAEIS
ONA SIMPLE BASIS WITH The CONTACTS 200 LOADS IT WITH DEPTH 2ud INTEREST AS HE BUNIDS,

AND ITS FuLL OF The STUFF WEVE BEEN TALKING ABOUT.

FIRST HE MAKES |
The. CONTACTS - f E 25

&e‘mwz STEPS) e

—C0 (28

RIGHT AWAY .

THERES LOTS OF
VITALTY

INTIR CONTACT
FOSITIONS

Lerd SPREaD ITouT
SO TS NICE 246 CLEAR -

17 weosustiny
N, LeEr
g _
Bre it \{C P, FRONT ARM
SPowN T Yy (Sup
PPOCE BTN
‘|!Jf""
CIPEWAYS Coe.

P TWIsT /, Y A
% ) /& MDARECEE (' |
N\ A Tlo PARMIEL R X

T ; L~ o, e o gk
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THE PAGSING PESITIONS GO (N NEXT -

PASS K PASL Ppg.
SHoDLDES _ .
-7 gﬁﬁ ANGAE SHOULDER 14 HEAD TURNS
/ o F&%ﬁp ‘{“ﬂ"'} . ANGLE -Tﬁﬁ% . 25

A E:afébliEN
JONT

.. e e

(THIS WOULD ALREMDY MAKE A GRERT WALK AS (T 15 - W mfmTﬁbwé [N MORE HIGH OR LOWE.

NOW WELL ADD N The LOWS —~The DEWN POS (TIONS

=t - o
MR
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NOW WE'LL. PuT IN Tle 4P POSITIONS ~

“THEN ADD IN-fhe / ‘T Z 1o j3 12 6 19 zz ¢
f

| NBEFWEENS (N THI) et emree Lo L b Ly
*.il'-f?ri ’r'f:rié:c'rf‘t“!- s 0T s e u 3 2t

. , 24
AND YO CAN BET THEY Re L AN ,
CGOINGTO BE THOUGHTFUL- N AR - ¢ e £
(N BETWEENS— L = AV
NOT MECHANICAL ONES.

EXAMPLE.

WITH The LAST 2 INBTUNG

The REHT LEGIS NOT
TUST (NBETWEENED.
The REST (S .

NOW The WHoLE THING
¢ PACKED WiTH VITALITY
2t CHANGE

SOPUICTICATED USE
OF The BASICS 7

‘_-;'.- - :_"}‘i

[ sole e
S YA AWAY From uS
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TO SUM UP:

WAYS TO &ET WTAL T)/ IN A WALK

— = e

C’mg RECIPE )

/
2.

5

-
5
©
7

L @O

LEAN The BOPY

LISE STRAIGHT LEGS ON CONTACTS wd PUSH OFF POSITIONS
(GONG FROM STRAIGHT To BENT OR. BENT TO STRAIGHT )

TW(ET e BODY — TiuT the SHOULDEES nd HIPS
HAVE Tle. SHOULDERS OPPOSE Tae HIPS

| SWIVEL Tl HIPS
FLOP Tae KNEE IN OR OKT

TIT e BELT LINE FAVCULING Tl LEGTHTS LOWEST
FLOP The FEET

DELAY e FEeT AND TOE LEAVING e GROUND
UNTILThe VERY LAST INSTANT
TIP The HEAD CR MAKE IT GO BACK. 2ud FORTH

- DONT HAVE EVERYTHING WORKING
DELAY PARTS TOGETHER. AT The SAME TIME.

USE COUNTERACTION - FAT, BUTTOCKS | BREASTS,
DELAYED CLOTHES PANT Less, "HAR ot

EREAK the JOINTS
JAORE UPS 24d DOWNS ((For= Wel6HT )

USE DIFFERENT TIMINGS oN LEES VERIUS ARMS Viesus
HEAD VEeSUS BOpY £fe.

TWIST T FEET - TAKE THEM OFF The PARAMLEL .
[F WE TAKE A NOBMAL CLICHED ACTION 3ed ALTER

ONY ONE TINY PART— WE GET SOMETHING PIFFERENT!
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